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SHREK ACT 2 SCENIC AND LIGHTING/VIDEO as of MARCH 28th, 2013

INTERMISSION
SEE ABOVE FOR LIGHTING/VIDEO INTERMISSION REQUEST!
Act Two, Scene One:  The BLUFF / JOURNEY
“Morning Person”

IF WE CAN ACHIEVE BOOM 2 BEING OPEN TO EDGES OF CLIFF AND VIDEO AND LIGHTING INTO SUNRISE DURING INTERMISSION, THIS WOULD BE GREAT. TOP OF SONG, AFTER ENTR’ACTE, CLIFF UNIT REVOLVES UPSTAGE REVEALING PRINCESS FIONA WITH BASKET. ONCE CLIFF REVOLVES UPSTAGE, HUMAN “RATS” LOAD BEHIND UP CENTER. 
LIGHTING HERE SHOULD BE EARLY MORNING SUNRISE, VERY SERENE SO WHEN WE BUILD INTO THE DANCE BREAK WE CAN GET CRAZY. ON THE VIDEO WALL SHOULD BE THE BLUFF AND LOTS OF GREENERY, FLOWERS ETC TO FRAME THE “PERFECT MORNING”
Exploding bird. (JOHN BUILDS)  LET’S HAVE THIS TRUCK ON DSL IN ONE.....WE’LL NEED TO HIDE THE PUPPETEER WHO WILL BE PERFORMING THE BIRD RIGHT HANDED. THERE SHOULD BE A SMALL COMPRESSED AIR DEVICE THAT CAN SHOOT OUT FEATHERS WHEN THE BIRD POPS AND EXPLODES. ALSO, THE AREA UNDER THE NEST OR THE TREE BRANCH THE BIRD IS SITTING ON SHOULD BE LARGE ENOUGH FOR THE BIRD PUPPET TO BE HIDDEN DOWN ONCE IT EXPLODES. 

 Deer with removable antlers thrown into the pit. (JOHN BUILDS) THIS WILL BE A SIMPLE STUFFED DEER....NO REMOVABLE ANTLERS GAG, JUST HURLED OVER THE CLIFF UNIT AND/OR OFFSTAGE.

Rat scurries across the stage.  Line of Rats. THESE WILL BE REMORE CONTROL CARS PERFORMED BY THE ACTORS COVERED IN RAT FUR, ETC. BUILT BY ME. I HOPE TO HAVE BETWEEN 6 AND 8 OF THEM. THEY NEED TO DANCE WITH AND AROUND FIONA, AND THEN DRIVE UPSTAGE AND BEHIND THE CLIFF UNIT. 

LIGHTING- HERE IT WOULD BE GREAT TO HAVE SOME SORT OF FLASHING MAGICAL EFFECT THAT APPEARS TO COME FROM BEHIND THE CLIFF UNIT, SO AS THE REMORE CONTROL RATS GO BEHIND, ON THE OTHER SIDE COMES HUMAN SIZED RATS AS IF THEY’VE BEEN MAGICALLY TRANSFORMED. AT THE END OF THE NUMBER, THE SAME EFFECT WILL BE DONE IN REVERSE. 

 JOHN, are you designing the animals?

BOOM 1???  JOHN, we should chat about this. I THINK THE ENTIRE NUMBER IS WITH BOTH BOOMS OPEN AND PERFORMED WITH THE CLIFF UNIT US AND THE STAGE CLEAR. 

ONCE WE GO INTO THE DANCE BREAK IN THE SONG, ALL RULES ARE OFF BOTH IN LIGHTING AND ON THE VIDEO SCREEN. WE CAN GET AS STYLIZED AND SILLY AND CRAZY AS WE WANT HERE. THIS NUMBER IS TRUE FLASH AND SPARKLE SHOWBIZ. 
Full Stage RAT Dance Line

END OF SONG, RATS RETREAT BACK INTO THEIR ORIGINAL SIZE AND BOOM 2 CLOSES BEHIND FIONA.

VIDEO SCREEN AND LIGHTING SHOULD RETURN TO “NORMAL”
“I Think I Got You Beat”
SAME AS PREVIOUS

SAME AS PREVIOUS 

Scene Two: TORTURE CHAMBERS

BOOM 2 OPENS
Farquaad on Bench Press
Dressing Screens
I ASSUME THIS IS THE SAME SET AS ACT 1 TORTURE SCENE. I THINK THIS IS WHERE WE’LL SEE FARQUAAD PERFORMED WITH THE ACTOR ON HIS KNEES. AS FAR AS THE BENCH PRESS/WORKOUT IDEA, IT’D BE FUN TO THINK OF SILLY WAYS HE COULD BE DOING THIS AND PLAY WITH THE HEIGHT ILLUSION. DOING PULLUPS USING THE GUARDS SWORDS ETC...LET’S THINK OF A COUPLE OF FUN GAGS...TBD. 

LIGHTING HERE IS SAME AS PREVIOUS TORTURE CHAMBER SCENE- DARK AND COLD.
“The Ballad of Farquaad”

ONCE THE SONG STARTS, I’D LIKE TO TRANSITION INTO AS IF THIS IS FARQUAADS CABARET ACT. SO, THELONIUS BRINGS OVER A STOOL AND A MIC, AND LIGHTING COULD TRANSITION INTO CLASSIC CABARET SIDE SPOT.

ONCE THE SONG PICKS UP, THE GUARDS ROLL ON A FARQUAAD HEIGHT DRESSING SCREEN ON WHEELS THAT EVERY TIME THEY ROLL BY, HE CHANGES OUTFITS IN A FLASH CHANGE (ANDREA WORKS HER MAGIC!)

LIGHTING CAN GET BRIGHTER AND SILLIER AS SONG CONTINUES UNTIL THE END WHEN IT TURNS DARK AGAIN WITH THE MUSIC CHANGE. 

BOOM 2 CLOSES AS FARQUAAD MOVES FAR DS TOWARD END OF SONG ALLOWING FOR QUICK CHANGE INTO BARN DURING THE FOLLOWING.
Scene Three:  OLD BARN / JOURNEY

BOOM 2 OPENS REVEALING BARN AND GENERAL FOREST AND “CAMELOT” TREE WITH SECRET ENTRANCE FOR THREE BLIND MICE.

VIDEO SCREEN SHOULD BE GENERAL WOODS BUT WITH FARQUAADS CASTLE FAR OFF IN THE DISTANCE. LIGHTING SHOULD APPEAR MUCH LATER IN THE DAY NOT TOO FAR FROM SUNSET.
Need to close Boom 2 to strike Torture Chamber and set dimensional barn/inside barn.

Maybe the Barn is the Fiddler House or Tailor shop, which can open to reveal inside.  

CAN BARN LIVE DSR RIGHT BEHIND BOOM 2? IF BARN HAS TO REVOLVE AROUND LATER TO REVEAL INTERIOR, WE MAY NOT REVEAL BARN UNTIL AFTER UPCOMING SONG.

Consider using the Camelot 3-D tree. 

Scene Four:  Continuous
CAMPFIRE

IS THERE A WAY TO LOAD THE CAMPFIRE PIECE FAR U.S. TO HAVE IT ROTATED DS? SHREK AND FIONA SHOULD BE SITTING ON A LOG TOGETHER. PERHAPS IF FIONA AND SHREK BRING ON HANDFULS OF WOOD THATS REALL THE CAMPFIRE IN TWO PIECES OR MORE, THEN WE CAN ACHIEVE THE BUILDING OF THE CAMPFIRE. 
“Make a Move”

THREE BLIND MICE ARE REVEALED FROM “CAMELOT” TREE VERY DREAMGIRLS STYLE.

THIS IS ANOTHER NUMBER WE CAN PLAY WITH WHAT’S ON THE VIDEO SCREEN AND LIGHTING SINCE WE’RE IN DONKEY’S IMAGINATION. IS THERE ANY CHANCE OF DOING CHASE LIGHTS EITHER AROUND THE TREE OR SOMEWHERE ELSE ONSTAGE? IT GETS VERY TINA TURNER/PROUD MARY TOWARDS THE END.
3 mice
Scene Five:  INSIDE/ OUTSIDE OLD BARN 

FULL SUNSET WITH FIONA OGRESS LIGHTING EFFECT (SAME AS END OF ACT 1) REFLECTED ON VIDEO SCREEN AS WELL.

IS BARN SCRIMMED? WAY OF SEEING OUTSIDE AND INSIDE AT SAME TIME IS IDEAL.
See inside and outside barn (Revolve or simultaneous setting?)
Donkey Discovers Fiona’s secret.  Shrek overhears and mistakes conversation
”When Words Fail”

SAME SETTING AS ABOVE

BY SONG LIGHTING AND VIDEO SCREEN SHOULD REVEAL NIGHTTIME
Scene Six:  
THE RED WOODS / JOURNEY
Barn Continues … Morning  Fiona Human again

SAME AS ABOVE

SAME AS ABOVE
“Morning Person” (Reprise)
SAME AS ABOVE

SUNRISE THE NEXT MORNING.
Soldiers enter with Banners.  Farquaad on a Horse.  John please advise on the Horse.
Fiona and Farquaad mount the horse and ride off together.
BANNERS WOULD PREFERABLY HAVE FARQUAADS FACE ON THEM.

HORSE SHOULD BE ON WHEELS AND RIDE IN FROM STG L. IT SHOULD BE LIFESIZE, BUT CAN BE A PAINTED FLAT. WE REFERENCE THAT IT’S WOODEN SO IT DOENS’T HAVE TO BE REALISTIC. FARQUAAD AND FIONA NEED TO BE ABLE TO RIDE IT, HER SIDE SADDLE. WHEN HE FORST RIDES IN, IT APPEARS HE HAS LONG LEGS, BUT HE GETS DOWN OFF OF HORSE AND THE LONG “NORMAL” LEGS STAY ON SO WE’LL NEED STUFFED LEGS. HORSE BACKS OUT BACKWARDS WITH TRUCK BACKING UP SFX

SONG “BUILD A WALL” Shrek travels off “to duloc” as we transition to:

Scene Seven:  THE RED WOODS 
Fairytale creatures enter like Anatevka.  Around the Peter Pan Tree plus.

WE SHOULD TRY TO KEEP THE STAGE AS OPEN AS POSSIBLE FOR THE NEX NUMBER’S CHOREO. THE PETER PAN TREE WE DISCUSSED WOULD BE GOOD AND ANYTHING ON THE VIDEO SCREEN TO MAKE IT APPEAR WE’RE IN A DIFFRENT AREA THAN WE’VE BEEN BEFORE. 

WOULD ALSO BE GREAT TO HAVE A DIRECTIONAL SIGN WITH ONE OF THE ARROWS POINTING TOWARDS DULOC. PERHAPS SAME ONE AS USED IN DONKEY’S ACT 1 ENTRANCE BUT REDRESSED?
”Freak Flag”
ANOTHER NUMBER WE CAN LIGHT STYLISTICALLY AND LOTS OF HITS AND ENHANCEMENTS.

LAST 1/4 OF NUMBER BOOM 2 CLOSES AND REST OF NUMBER IS PERFORMED IN FRONT OF BOOM 2.
Scene Eight:  SWAMP
Donkey is building a wall

WOULD BE NICE IF WE CAN SOMEHOW SUGGEST SHREK’S SWAMP WITH A FEW PIECES DOWNSTAGE OF BOOM 2. PERHAPS THE STAY OUT SIGN AND TREE? ALL OF THIS SCENE PLAYED DOWNSTAGE. 
BOOM 1 CLOSES AS SHREK AND DONKEY RUN OFF. 

Scene Eight A: Princess Fiona’s Wedding Chamber "More to the Story"
DOWNSTAGE OF BOOM 1, FIONA’S DRESSING CHAMBER PIECES ROLL ON: A FLOOR LENGTH MIRROR, A SMALL VANITY

NEW CONCEPT FOR THIS: ALL TAKES PLACE DOWNSTAGE OF BOOM 1 ALLOWING FOR CATHEDRAL/DRAGON SET UP. I’D LIKE TO FIND A WAY TO REPRESENT A THIRD BOOK THAT WE “HAVEN’T NOTICED BEFORE” UNTIL NOW AT THE END OF THE NUMBER- IN BETWEEN SHREK AND FIONA’S SEPERATE STORYBOOKS, THERE IS A THIRD BOOK WHICH OPENS REVEALING A SILHOUETTE (CUTOUT) OF SHREK AND FIONA TOGETHER (KISSING?)...ANOTHER STORY. THE LIGHTING BEHIND THE SILHOUETTE BRIGHT AND STRONG BUT THEN FADES AND THE BOOK CLOSES AS FIONA GOES TO FACE HER FATE. THIS BOOK WOULD BE USED AGAIN, SEPERATELY AT THE END DURING “THIS IS OUR STORY”. PERHAPS WHEN WE BEGIN THE NUMBER, THE THIRD BOOK ISN’T THERE, THEN FIONA SINGS THE MIDDLE ON THE PASSARELLE IN SIDE SPOTS AND THE BOOK ROLLS ON HOPEFULLY MOSTLY UNSEEN BY AUDIENCE..WHEN SHE RETURNS BACK UP BY BOOM 1, IT’S THERE. 

END OF SONG, ALL ROLL OFF DURING APPLAUSE AS....
Scene Nine:  CATHEDRAL ...BOOM ONE OPENS REVEALING CATHEDRAL. UPSTAGE IS AN ALTAR WHICH WILL BE USED TO CONCEAL FARQUAAD AND ALL EFFECTS. MIGHT MAKE SENSE FOR ROSE WINDOW TO BE ON VIDEO SCREEN AND LIGHTING SHOULD BE VERY CATHEDRAL LIKE- WHATEVER THAT MEANS BUT APPEARING TO COME FROM OUTSIDE. 

AN IDEA- IT SEEMS THAT BECAUSE OF LOGISTICS WE CAN’T HAVE THE DRAGON CRASH THROUGH WINDOW UPSTAGE....MAYBE THERE IS A BREAKAWAY WALL USR SHE CAN BREAK THROUGH? IF NOT, SHE SIMPLY TRAMPLES IN FROM THE SIDE. 
Wedding, Choir, Bishop Rose Window 
“Big Bright Beautiful World” (Reprise)
DRAGON BURSTS IN FROM STG R AND INCINERATES FARQUAAD USING PYRO AND/OR CO2 EFFECTS WITH RED LEDS EMBEDDED IN ALTAR UPLIGHTING CO2.
Fire Effect Disappearing Farquaard

ACTOR PLAYING FARQUAAD SIMPLY JUMPS DOWN BEHIND ALTAR AND REMAINS REST OF THE SCENE. FYI- HE’LL HAVE TO “STAND” ON TOP OF THE ALTAR JUST BEFORE HE IS KILLED.
Sundown   Lanterns

FIONA RUNS OFF AND WE HAVE A FULL SUNSET AND FIONA MAGIC EFFECT AS BEFORE. GUARDS CARRY IN LANTERNS AND THE CATHEDRAL REGAINS INTERIOR LIGHT AS FIONA REENTERS. 

FIONA EFFECT: IN TALKING WITH SETH AND NATHAN, IT WOULD BE GREAT IF SHE CAN SOMEHOW LEVITATE UP, BUT IF THAT’S NOT POSSIBLE, THAT’S OK. WHAT WOULD WORK JUST AS WELL, WOULD BE A FEW THINGS WORKING TOGETHER: TO HAVE LEDS EMBEDDED IN THE ALTAR TO LIGHT UNDERNEATH AND AROUND THE DRESS ALONG WITH CONSTANT FLOW SMALL MYLAR CONFETTI MACHINES BLOWING AND WHIPPING AROUND FIONA WITH THE MYLAR GLITTER FLYING THROUGH THE AIR LIT BY THE LEDS. ALSO, SOME FOG AND MASSIVE LIGHTING THROUGHOUT THE CATHEDRAL. IF WE WANTED TO GO REALLY CRAZY, PERHAPS THERE’S A SMALL ROTTING DISC IN THE ALTAR THAT ALLOWS HER TO GENTLY SPIN DURING ALL OF THIS?
Fiona’s Scripted to FLY

“This Is Our Story”

AFTER FIONA’S VERSE, CAST MOVES DS AS BOOM 1 CLOSES IN AND WE TRANSITION BACK TO SWAMP. 

BOOM 1 OPENS REVEALING THE SWAMP, BUT DECORATED FOR SHREK AND FIONA’S WEDDING!

LIGHTS GO TO TOWN! 

END OF SONG, THE THIRD BOOK (SHREK AND FIONA’S AS DISCUSSED IN MORE TO THE STORY”) ROLLS ON, COVER OPEN AND FRAMES AROUND SHREK AND FIONA TOGETHER AND THE REST OF THE CAST FRAMES AROUND OUTISDE OF BOOK. 
Transition back to SWAMP for Wedding and Curtain Call
“I’m a Believer”
 We may need to create the Cathedral set with the Wedding on the upstage side and revolve the sets from one to the other.

THE SWAMP COULD BE SIMPLY SUGGESTED FOR THIS LAST SECTION WITH THE VIDEO SCREEN, SHREK’S HOUSE WITH THE NEW SIGN AND MAYBE ANOTHER PIECE OR TWO IF RECREATING IT AS WE SAW AT TOP OF SHOW IS TOO MUCH. 

END OF THIS IS OUR STORY IS THE WEDDING, I’M A BELIEVER IS THE RECPETION. PERHAPS 2 CHAIRS TO HOIST FIONA AND SHREK UP IN THE AIR?

LIGHTING FOR I’M A BELIEVER IS THE ULTIMATE WEDDING RECEPTION PARTY-BIG AND BOLD AND AS MUCH THAT CAN POUR OUT INTO THE AUDIENCE AS POSSIBLE AS MUNY TEENS AND KIDS WILL BE DANCING IN THE AUDIENCE WITH THE AUDIENCE. 

AT END OF I’M A BELIEVER, HUGE CONFETTI CANNON BLAST. 

